“(Spheeris) has done a lot of well-known popular films,” Dinell said “but she’s also had this sort of parallel career as an
independent filmmaker … she has this really amazing capability of just being present with her subjects and really
capturing unguarded glimpses of their lives. I think that really comes out in the third film.”
The festival is finalizing its education program “Expanding Frames” this year, which offers workshops, discussions and
collaborates with various University departments. The favorite “What the Hell Was That?” panel is a space to ask
questions, because, as the AAFF staff explain, when something’s an experiment, you’re not supposed to “get it,” but
rather observe how you react to it.
“I think one of the things that’s really great about that panel is that the title is really inviting in a way,” Raymond said.
“There’s not a sense of barrier … you don’t have to have a special language or you don’t have to feel like you need to
unlock a secret meaning, but this is a place to really explore the work and get deeper into it — meet some of the
filmmakers and things like that.”
Beginning Tuesday, the screenings will attest to the festival’s history and tradition of innovation. Some of the films look
back at the careers of artists, while others push the traditional limits of narration and imaging by blurring the boundaries
of fiction and nonfiction, or employing new filmmaking technologies such as Lidar — a way to render images through
radar-like sensors.
“That kind of spirit of exploration and personal expression really has continued all the way through each year,” Dinnell
said. “Technology changes; different concerns about the medium or about fiction — all these things constantly evolve
and change, but I think the underlying force is this exploration in expression.”

